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KYNTYPA

NOTIHTHHA

CA U3OABAYKE TPAKE

Eceju o ykpwitajuma

~beorpaacka Kmura” objasuna je HoOBY K-
ry eceja Muha Ugujetuha (1946), noa Ha-
cnooM ,,OcnoHum u ykpwTaju”. Pedy je o
€CEjUCTNHKUM U KHbXKEBHOKPUTUYKNM TEK-
CTOBMMa Koje je ayTop objaB/brBao y npet-
X0[He ABe feLeHunje. 3HaTaH eo TeKCToBa

Muho
LiBujetnh

Muho Lsujeiiuh

OCJIOHIHA
M YKPIITAJA

~beorpaacka
Krwura”, beorpag,
2010, cT. 222

N3roBOPEH je Ha KibUXKEBHUM TpubMHama un
OKpYr/iMM cTosIoBMMa. MHOrmM cy HacTanm
Kao peLieH3uje 1 MoroBopu y3 HoOBE PyKonu-
ce, 0JHOCHO Kao NpuKasu 1 0CBPTU Ha HOBE
Kroure. ObjaB/brBaHM cy y 360pHULMMA, Ya-
convcuma n imctosuma. Hekm oa tekctoBa
nojasJsbyjy ce NpBu NyT Y OBOj KHU3N.
MNMopen TeKCTOBa O HALWMWM KHWUXXEBHUM TO-
KOBMMa U1 rnojaBama, nMcumMma u jenuma,
objaluraBa ayTop, y Krbury cy yBpheHe 4n-
Tanayke u KpUTMYKe oncepaaLimje o NUCLm-
Ma 13 ApYrX HaUMOHATHUX K UXKEBHOCTY,
6mnckux Ham, npe cBera, Mo Ayx0BHOj CPOS-
HOCTW 1 y3a@jaMHOj HaKNOHOCTU: PYMYH-
CKWUM, PYCKMM, MaKeOHCK1UM, byrapckum,
YewKnM, EHINIECKUM. ..

Crpapame JbepMoHTOBa

N3paBayka kyha ,,Anbatpoc nnyc” ns beo-
rpaga, HegaBHoO je o6jaBnna HOBU pomaH
Lparvwe Kanesuha (1938), c HacnoBoMm
,»JJaH 1 HewTo o4 Hohu”. Y oBoM pomaHy Ka-
nesunh cnoXxeHUM NocTynkom, kopuctehum
6punsbaHTHO U3bpYLLIEH je3uK, MOHNpPE Y Haj-
nybsbe cnojeBe cBecTn GMBLLET rapamnjcKor
Majopa Hukonaja ConomoHoBuya MapTuHo-
Ba, KOj\ Ce TOKOM ApaMaTi4HO KOLIMapHe
HOhW, TELKOr 1 A0 KPajHOCTN HaneTor yHy-
Tpaler anjanora, nocse MHOro roanmHa

Aparuwa
o — Kanesuh
Aan u HemTo
o4 HOhm
L~Anbatpoc nnyc”,
Beorpag, 2010,
cT.136

npoBeAeHnX y camonu, mocnearsm nyT, npea,
COMNCTBEHM CaMpPTHU Yac, cyoyaBa C UCTU-
Hom aa je 15. jyna 1841. roamHe,y 18.30,y
B060jy yCMPTNO MN1afor NopyyHMKa, Benu-
Kor necHuka Muxaunna Jypjesuya JbepmMoH-
ToBa. Y 0BOj ,,pyCKOj MoBecTn”, NpencnumTy-
jyhu Hajay6sba MopanHa nuTara Koja npu-
TUckajy majopa MaptuHosa, Kanesuh Hac,
y cTBapw, cyo4yaBa ca UCTUHOM O CNOMY
€TUYKMX Hayena v MopasiHoj MOCPHYNOCTH
4yoBeKa y CaBpeMEHOM CBeTY.

MopTpeTn rpapoBa

Y nykcysHoj onpemu, ,,beorpaacka krura”
o6jaBuna je moHorpadujy CreBaHa Koayve-
Buha (1952), jenHocTaBHO Ha3BaHy , [paso-
Bu Cpbuje y cnuum n peun”.

CnopTtcku HoBuHap Paaguno beorpaga, ns-
BELLUTaY Ca OJIMMMUjCKUX N MeANTEPAHCKUX
urapa, yHuBep3ujaaa, eBpPOrnckKmx n ceet-
CKWUX NpBEHCTaBay atnetnum, onbojum, Te-
HUCY, HanNpaBWo je AparoLeHy KHbUry o Haj-
BaXkHWjuM rpagosuma y Cpbuju. MNMpuye cy
cnoxeHe no asbyyHom peay: Ana, Anek-
caHaposau, AnekcuHau, AnnbyHap, Ana-
TUH...

Krbura ce 3aBplwaBa ogpenHuuama o LWan-
uy, Wwnay, Wrumsmy, Wrpnuy. Ha kpajy je
noacehare Ha HATO 6ombapaoBare Cpbu-
je, on 24. mapta po 10. jyHa 1999. roaune,

CreBaH
Kosauesuh

[CTEBAH KOBAYEBUR

,beorpaacka
Krwura”, beorpag,
2010, cT. 272

Kapa cy MHorv rpagosm y Cpbujy noctpana-
nn. KoBayesuh, objaluraBa CnaBeHko Tep-
3uh, Ha ocHoBY nocTojehnx n3Bopa, cayu-
HWO je Mane nopTpeTe CBUX BapoLn 1 rpa-
nosa y Cpbuju, HacTojehu fla KpaTKo n3no-
K1 U FMIXOB MCTOPWCKM Pa3Boj. 3.P.

MHTEPBJY: AHOPEAC WTALJIEP,
anpekTop AycTpujckor KyntypHor ¢opyma y Hbyjopky

[IuTanu

Cy Me [a JIU

uMa rpadura y Cpouju

Ha Mojy MHUIIMjaTHBY Be/IMKA IPYId AMEPHIKUX U €BPOIICKUX
aumoMara oouinuia je Memopwujan y Jacenosuy 1997. ronyune

‘AycTpujckoM KyaTypHoM dopymy y Iby-

JOPKY HeJIaBHO je OTBOpeHa usnoxoa ,,Cp-

ouja: Hajuenrhe mocraB/baHa MUTamka” K-

ju cy xycrocu bpanucnas Jumurpujesuh

u3 Beorpana u Aunpeac llltannep, Koju je
Ha 4Yesy oBe MHCTUTYyLHUje Tpu rogune. Ox 13. 1o 19.
okto6pa Aycrpujcku kyntypau popym (AKD) y ca-
pagmy ca YenkuM KyITypHUM IIEHTPoM y Hhyjopky
opraHusyje pesujy cprckor ¢unma (Kimonka, O6uaHu
mwynu, JyHas, TaMo u oBae, ATop3suja, Pynapcka orme-
pa, CyTpa yjyTpy), a 10 Kpaja rogvHe MJIaHUPaHO je U
Bede unTama gpama busane CpbpanoBuh.

Koje cre nupeBe MoCTaBUIN ceOU Kajia CTe MOCTa-

Jm gupexkTop AKD?
Mucuja AycTpHujcKor KyATypHOT popyma je 1a mpes-
CTaBU CaBpeMeHe YMETHHKE W MHTEJIEKTyalle U3
AycTpuje U a IpeHece peaHy CIUKY calalliber Kpea-
TUBHOT oTeHIMjana Aycrpuje. Ca3rpagom y Kojoj ce
Hanasu AKD kojy je npojekToBao apxurekra PaumyHu
Abpaxam, a Koja BaXH 32 jeflHy Of TIeT HajBAKHUJUX
apXUTEKTOHCKUX oOjekaTa y Hbyjopky, Aycrpuja je mo-
Kasasa XpabpocT Ja Ipe/iCTaBu cebe M3BaH KJIAcH4-
HOT TypHCTHYKOT UMUIIA KOjU UM y CBETY. Moj IpBH
LIWJb je OMO J1a MOKa)keM JIa U JaHac MMocToje paHTa-
CTUYHU TATEHTH KOjU J0JIa3e U3 Moje 3eMJbe, y 061a-
CTHMa My3HKe, YMETHOCTH, HayKe: CBET ce IPOMEHHO,
MH He MO’KeMO cebe la orpaHruaBaMo y reorpadceku
npoctop Aycrpuje. Moj ApyTH 1IUb je fa TPeiCTaBUM
AyCTpHjy Y pETHOHATHOM U IJI00aJTHOM KOHTEKCTY.
OnroBOpHHU CMO 3a TIOAP)KaBame KYyITypHUX U aKa-
neMckux nporpama mupom CAJl, anu takohe Mu je
OUTHO J1a TIPeCTaBUM BUOPHUpPAjyhu KyATypHU MIpo-
rpaM KOjU 0)KUBJbAaBA OBY CjajHY apXUTEKTYPY 3rpajie
AycTpHjCcKOT KyITypHOT popyMa.

Kako cre jouumi 1o uaeje 1a OpraHusyjere UsJo-

’k0y mocBeheny Cpouju?
IIpouwte ronuHe 610 caM KoopraHusarop ¢pecrupaia
KOju cMO HasBanu ,,I3Boheme peBomyumje”, ca MHO-
TOOPOJHUM KYJATYPHUM HMHCTUTYIHjaMa y Ibyjopky
Koje cy nocBeheHe MO3UTUBHUM IpoMeHama y Llen-
tpanHoj EBpomnu, [Tosckoj, Yenrkoj, CroBaukoj, Ma-
bapckoj u Pymynuju nocie 1989. romune. ITokaszanu
cmo ny6saunu y CAJL na je EBpona mocrana CHaXkHa,
MHTEPeCaHTHA U KpeaTUBHA Tayka TOKOM IIOCIehe
nBe neuenuje. Ca HaMa cy capahuBaie U mbyjopuike
WHCTUTYLH]je Kao mTo cy Komaym6buja yHUBEpP3UTET,
Hbyjopiuka jaBHa 6M61M0TEKa, TO30PULITA U TajlepHje.

Munytun Yoauh je sacayxuo
YIAULLY Y YKULLY

Yxxkuue — Munytun Yonuh, nyrorogu-
by GUIMCKU Kputuuap ,,Ilonuruke”,
ocuuBay decra, CBOjUM JOIPUHOCOM
KyJITYypH 3aCIy’kKHO je Ja YKUlle, mbe-
TOB POJHU T'pajl, 10 keMy Ha30Be jefi-
Hy ynuiy. To je mopyka UHUIIHUjaTH-
Be IpyIe Y)KUYKUX UHTeJleKTyanana u
yIiaefHUX rpahaHa OBIAIIBUM Ipal-
ckuM BiacTuMa. Mebhy 20 mormucHu-
Ka Te MHUIMjaTUBe Cy U riyMan MBaH
Bocumwunh, HoBuHap bpanko CraHko-
Buh, ayromobunucra Munyun Becuuh,
cnukap Page Beprosuh, nexkap Momuu-
10 Apcenujesuh, uctopuyap Musopan
WckpuH u ipyTH.

Y o6pasnoxkemy 0BOT IIPEAIOTa Ha-
BO/I€ ce 3aciyre MOKojHOT MuIyTHHA
Yonuha, ucTakHyTOr HOBMHApa, Iy-
6aunucTe, GUIMCKOT U MO30PUILIHOT
KpUTHYapa 3a pa3Boj kynrype y Cpou-

AHnppeac litapnep

CxBaTHo caM 112 Cy JbyIU Y JyTOCAaBUjU Y TOM HCTOM
BPEMEHCKOM PACIIOHY, UMaJIU TIOTIIYHO APYTauMju 10-
JKUBJbAj paTa, pasapama U pace/baBamba. Ta TparnyHa
Hucropuja je Takohe seo eBpOICKOTr UCKyCTBa Koje He
61 Tpebasio 1a OMATOBAKABAMO M MOTUCKYjeMO, aTh
61 Tpebasio CBU Aa ce CYNPOTCTAB/HAMO TOME Jia 61
HELITO ¥ Hay4YWIU. 3aTo je cBUMa OUJIO JIOTUYHO Ja
ce HeKH HOBU ¢ectuBan pokycupa oko Cpouje, kao
MECTY 0 KOMe Cy CTepeOTHUITH Hajjaur. [Iparo Mu je na
cy Bpanko Jumurpujesuh u Mysej caBpeMeHe yMeT-
HOCTH, Ka0 Y MPEJCTAaBHUIIY Ballle caBpeMeHe CLieHe
MIPUXBATUIU Taj U3a30B. Y HAIIOj TTaHEN AUCKYCHUjH,
MIpEeNCTaBHULIM aMepUuYKe MyOJuKe MUTAIU CY Aa JTH
TTOCTOjU YMETHOCT eppopMaHnca u rpadura y beorpa-
ny! To mokasyje na y CAJl mocToju Beauka rnorpeba
3a nuapopmanujama us Cpouje.

Ine cre Bu mpoHanIn MHCMHUPaNUyjy 3a mpeacra-

®oto David Plakke

BJbambe CPIICKE YMETHOCTH M Ky/aType y Kyhu kojy

Bogure?
¥YBek cam 610 paciuHUpPaH KpeaTuBHOLINY Koja je 1o-
Jasuna u3 6uslie Jyrocnasuje. Panuje, kaga caM cry-
IVPA0 CPIICKO-XPBATCKH je3UK HA YHUBEP3UTETY Y
Beuy 1980. untao cam Anexkcangpa Tummy, Januna
Kuma n By Auznpuha. Janac npatum pan bumane
Cp6spanoBuh, Iparana Benukuha, Munuie Tomuh
u Topana Pe6uha. Mopam pehu fa cy 1MyHOCTH TI0-
yT Mwuna Jopa unu noce6uo bornana bornanosuha
r“MaJie Ha MeHe jak yTu1aj. lparo My je a ce yMeTHUK
Mapxko JIynuh cnoXuo na mpousBene paj 3a OBy UsJio-
KOy KOju je TocBeheH 0BOM BETTUKOM apXUTEKTH, MH-
TesIleKTyasly u nucuy. Ha Mojy MHUIIjaTuBY BeIuKa
Ipyna aMepUyuKHUX U €BPOIICKUX JUILTIOMaTa OOUILIa
je Memopujan y Jacenosuy 1997, kana cam 610 3ame-
HUk ambacagopa y 3arpe6y. Hacnehe koje je octaBuo
Borpanosuh je n3y3etHo BaXKHO 3aTO LITO CMO UMaIH
TEIIKO UCKYCTBO para, pamusMa U TOTATUTapu3Ma y
EBpomnu y 20. Bexy. bornanosuh je 610 mo3uTHBaH,
KPUTUYAH MOJEPHU €CTeTa, BeJUKa JUIHOCT KOjoj ce
jour nuBUM. M naHac caMm oreT, BeoMa pajo3Hao Ka-
Jla cy y IUTawy HOBU TaJIeHTH KOju fonase us Cpouje.
Hayuyuhy MHOTO y Hape[He IBe CeIMHUIIE.

IIpouwne ronuae y AK® opraHnsoBaiu cTe U3J0-

K0y ,,(Dis) Covering The Veil” koja je pasmaTpara

OIHOC IpeMa HOLIekhY 3apa y MyCIHMMAaHCKOM CBe-

Ty. Koju je 60 0OCHOBHM KOHIIENIT OBE H3JI0XK0e?
Buna je To jemHa o/ HAIIMX HAjyCIIEUTHUJUX U3/T0KOU.
Wszamwna cy nBa npukasa y byjopk Tajmcy u meauju-
Ma IIHUPOM CBeTa, YK/bYUyjyhu U aparcke 3eMsbe Kao
u lnurn. M3noxo6a je 61ua MHOTO Mame 0 3apy, a BU-
1€ 0 3alafkbadkoj KOHCTPYKLUUjHU 3apa. Mmanu cMo
YMETHUKE 3 LIeJOT CBETa, YKBYUyjynu MyclIuMaH-
CKe YMeTHHKe KOju Hoce 3ap U ApyTre KOju To 010U-
jajy. CazHanmu cMo Ja je 3ap MPOU3BOJ XpUITNAHCTBA,
koaudUKOBaH MHOTO jaye y bubauju Hero y Kypa-
Hy. laHac je 3ap Ka0 U MUHAPET ITOCTA0 CUMOOJT KyJI-
TypHOT KOHQIUKTA U3MeDy ,,3aMUII/BEHOT 3amafa’ u
»3aMUI/BEHOT MYCIMMaHCKOT cBeTa». Ha xaioct He
NIPEroBapaMo O aKTYEeTHUM ITOJIUTUIKUM U €KOHOM-
CKUM MPOTUBYPEYHOCTUMA, AJIU TPAKUMO KYJATypHE
U PEIUTHO3HE PA3IHKeE KOje Cy IOTPEIIHO HHTepIIpe-
THpaHe Kao NPUPOJHe U HEIPOMEH/bUBE. YMETHUIIU
Ha 0BOj U3JI0XOU CMECTUJIU Cy fIebaTy TaMo T7e joj je
MECTO: y OKBUPE IIPEroBOpa 0 KyJITYPHOj UCTOPUJU U
JKEHCKHX MpaBa.

Koja je mo Bamem Munbewy yaora KyarypHux
LIeHTapa faHacy CBETY ¥ KOJUKO ce 0Ha H3MEeHIIa
Yy OZHOCY Ha HeJaBHY IPOLUIOCT?
Jour ox 1990. xaga cy mouesne eBpoICKe NHTETpal-
je u rmobanusaiyja, pernpeseHTalrja TpagunoHaI-
He Ky/nType ce cMamuia. [ete nHCTUTYT, @paHIlyCcKH
WHCTUTYT U BpUTaHCKU caBeT cy 3aTBOPEHU WU pe-
nyuupanu. KyaTypHuU LeHTpU faHac Mopajy aa 6yny
CIIOCOOHM 3a NpeBasuIakewme rpaHuua. To moceod-
HO Ba)XXU 3a MaJle 3eMJbe kao 1To cy Aycrpuja u Cp-
6uja. Ha oBako TakKMHUYapCKOM TPXKUILITY KAO0 IITO je
CAJl, HuKora He MHTepecyjy Maja U HeBa)KHA KOIIKa-
way LlenTpannoj EBponu. MehyTum, Kpos capanmwy U
MIpeNCTaB/babe 3aHUMIBUBE U Y30y I/bHUBE YMETHOCTH
13 HaLleT perHOoHa, MU MOKeMO f1a ToBehaMo cBeCT 1
unrepec. [lITo mokasyje na cMmo npeBasunin 1914!
Mapuja Hophesuh

[Tounwy koHUepTH y [anepuju CAHY

OMITaIMHCKY TYIaukKy opKecTtap ,Arseia” us lllkodje Jloke, Unju je OCHUBAY, MEH-
Top 1 iupureHT ApMmuH Celllek, TaHANIBUM [TPEICTABhAbEM GEOTPAICKO] ITyOIUIIN

orBopuhe HOBY KoHLIepTHY ce3ony y [anepuju CAHY. Apmun Ceurek pohe je y Be-
orpapy, IIKoJI0Bao cey ,,MoKpamlly”, 3aBpino cryauje Ha @MY — BUONINHY y K1acu
npo¢. Anexcanzpa [TaBnosuha, 12 ronrHa mpoBeo je y Beorpanckoj pumxapMoHu-
ju, ampe 18 ronguHa mpecenuo ce y Jbybipany, rie npenaje BAOIUHY Ha TAMOLIEM

u ,,Jby6as” (2003).

ju 1 adpupmanujy yxkxudkor kpaja. On
ocHuBama O6JaCHOT HAPOAHOT MO30-
pHUIITa Y YXKUILY, YAjH je OU0 YITPAaBHUK
o 1946. no 1949. ronuHe, U NUcama
3a OBJANIBY JIUCT ,,BecTn”, ma o npe-
nacka y beorpan, rie je o Mo30pHILTY
U KyJATYPU HajIIpe MHCcao y JUCTOBUMA
»lnac”, ,,20. okrobap” u ,,KmnmkeBHUM
HOBMHaMAa”, Ia 61 ITOTOM IIOCTAO0 T030-
PUIIHU U $UIMCKH Kputnuap ,,[lonu-
tuke”. Yonuh je aytop u tBOpan De-
CTa, UMAao je BaKHY YJIOIY Y OCHUBALY
¢unmckux dpecrtusana y Huury u Xep-
uer Hosowm, 610 je 4wiaH xxupuja mpe-
CTVKHUX CBETCKUX GUIMCKUX CMOTPH.
ITo weroBoj uaeju OCHOBAaH je u Jyro-
C/IOBEHCKHU IO30pUIIHU (ecTUBAI y
Yu1ly, Koju ynpaso yaasu y 15. rogu-

UcTopuja

MwunytuH Yonuh qOKonaﬂe

Hy CBOT ITocTojama. Hamucao je 13 k- Y 6eorpaackoj ranepuju
ra u 10610 MHOIITBO MpU3Hawma Mely ,3BOHO” Beyepac y

Kojuma cy ,,BykoBa Harpana”, ,,371aTHU
6eouyr”, ,,3/1aTHO NIepo”, ,,31aTHA JIOKO-
MOTHBA”, Harpana ,[loauTuke”, Harpa-
ne YHC-a, a TOGUTHHK je ¥ TpU3HAKbA
Hranuje, ®panirycke u gpyrux mehy-
HapOTHUX.

- JenHornacHu cMo y cTaBy fa je 360r
cBOje OpusbaHTHE 6uorpaduje U oHora
LITO j€ 120 CBOM Hapo#y, yBeK IOHOCHO
uctnuyhu fa je YxuuaHuH, MUITyTUH
Yomuh 3acmyuo fa BberoBo UMe IoHe-
ce jefHa yaula UM eBEeHTYaJlIHO TPr y
Hajy’keM I'PaZiCKOM jesrpy — nopy4yjy
Ha Kpajy MOTIHCHULIM OBe MHULIMjaTH-
Be. Ha moresy je cana rpancka BiacT y
Yxuiy. b.1I.

19.30 6uhe oTBOpeHa
13n0x06a HOBUX C/iMKa
[opaHa Jypelue. Pagosu
HOBOT LMKyca Nnoa Ha-
31BOM ,McTopuja Yyoko-
nage” nokywasajy Aa
objacHe 1 pactymaye ka-
KO ce, 04, peanHoOCTH
NPOYYEHUX UCTOPUjCKNX
WSIN APYLUTBEHUX YHbe-
HWLUA Ha jeaHy Temy, Ao-
nasv Ao pafia Koju je an-
CTpaKTaH Mo CBOjoj npu-
poan, anu He Ny CBOM
3Havemy. Ha cnvum: Pag,
lopaHa Jypewe. K.P.

Konsepsaropujymy. [Toncernmo, cesona y lanepuju CAHY Tpajahe mo kpaja jyHa,
KOHLIEPTH Cy ITOHee/bKOM U YeTBPTKOM, ¥ 18 cary, a ynas je cnobonaH.

M. III.

ITecme HeBene ButomeBuh y Kasaxcrany

Bonehu kazaxcTaHCKH YacOMUC 32 KIbMPKEBHOCT, KOjU U3J1a3d HA PYCKOM je3UKY,
»IIpocTop”, y 6pojy 7 3a OBy TOAMHY JOHOCH OOMMaH U300p Mmoe3uje CPIICKe KibH-
eBHuLle Hesene Butomesuh hexnnh y npeBony Kajpara bak6eprenosa. Onabpa-
HU CTHXOBH U3a0paHM Cy U3 YETUPH KibUTE: ,,MONMUTBA 32 YOBEKA IITO UJE TIPY-
rom” (1991), ,,buhe xoje Bomu” (1998), ,,ITecme caBpurene sby6au” (2002; 2005)

K.P.
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SERBIA - FREQUENTLY ASKED
QUESTIONS

September 28., 2010: Co-curator and Director of the Austrian
Cultural Forum New York Andreas Stadler in conversation with Marija
Djordjevic

- You took on a position of a Director of ACFNY three years ago...what are
the goals that you aspire to accomplish in such role?

The mission of the Austrian Cultural Forum is to present contemporary artists and
intellectuals from Austria and to convey a realistic image of Austria’s present-day
creativity. With the building designed by Raimund Abraham, which is regarded as
one of the five most important architectural structures of New York, Austria has
shown courage to present herself beyond her touristic and classic image. My first
goal is therefore to show that there are still wonderful talents coming out of my
country today, in the arts, music, academia and science; however, the world has
changed, we can no longer limit ourselves to the geographical borders of Austria.
My second goal has therefore become to present Austria in its regional and global
reality and context. We are responsible for the cultural and academic support
program all over the United states, but | also need to present a vibrating cultural
program which lives up to the splendid architecture.

- How did you come up with the idea for the exhibition Serbia — Frequently
Asked Questions?

Last year | co-organized a festival called “performing revolution” with a lot of New
York based cultural institutes which was devoted to the positive changes in
Central Europe, Poland, Czech Republic, Slovakia, Hungary and Romania after
1989. We showed a US-audience that Europe has become a powerful, interesting
and creative hotspot during these two decades. New York institutions such as
Columbia University, the New York Public Library, theaters and galleries worked
with us. | realized then that people in Yugoslavia had - in the same time span - a
totally different experience of war, destruction and displacement. This tragic
history is also part of our European experience which we should not belittle and
repress, but we should all confront together in order to learn from it. It seemed to
be all too logical to build our new festival around Serbia, because that is where
stereotypes are strongest. | am glad that the Museum of Contemporary Art in
Belgrade and your art scene accepted this challange ! In our panel discussions,

(212) 644 8660 | desk@acfny.org | www.acfny.org

(212) 319 5300 | fax

‘ a u st ri a n ‘ c u Itu ra I ‘ fo ru mnyc austrian cultural forum | 11 east 52" street | new york | ny 10022 | phone



American members of our audience asked whether there is performance art and
graffiti in Belgrade! This shows that the need for reflection and information in the
US is high.

- In October of this year collaboration between the Czech Cultural center
and ACFNY will result in a festival of Serbian film that will be seen by an
audience in Belgrade, Vienna and New York. In addition, ACFNY will help
organize an event of readings of dramatic work by Biljana Srbljanovic.
Where did you find the inspiration to present Serbian art forms and culture?

| was always fascinated with the creativity that has come out of former Yugoslavia.
Early on, when | studied the Serbo-Croatian language at Vienna University in the
1980s | read Alexander Tisma, Danilo Kis and lvo Andric. Today | follow the work
of people such as Bilijana Srblijanovic, Dragan Velikic, Milica Tomic and Goran
Rebic . | also must say that characters like Milo Dor and in particular Bogdan
Bogdanovic had a strong influence on me. | am glad that Marko Lulic agreed to
produce a commissioned piece for the show which pays tribute to this great
architect, intellectual and writer. On my initiative, a large group of American and
European diplomats visited his memorial in Jasenovac in 1997, when | was
deputy ambassador in Zagreb. His legacy is so important because we have this
terrible experience of war, fascism and totalitarianism in Europe of the 20 th
century. Bogdanovic was a positive, critical modernist aesthete, a great
personality that | still admire. And today again, | am very curious about new
talents coming out of Serbia. | will learn a lot during the next weeks.

- Last year the ACFNY organized an exhibition called (Dis)Covering The
Veil. Did this exhibition receive any critical acclamation or reward? Also,
how would you describe the concept behind such endeavor by ACFNY?

This was one of our most successful exhibits to date. Twice reviewed by the New
York Times and media outlets all over the world, including in Arabic countries and
“Der Spiegel”. The show was much less about “the veil” than about our Western
construction of the veil. We had artists from all over the world, including a Muslim
artist who wears the veil and many others who reject it. We learned that the veil is
a product of Christianity, codified much stronger in the bible than in the Koran.
Today the veil, as the minaret, has become the symbol of culturalized conflict
between the “imagined west” and the “imagined Muslim world”. We are unfortunately
not addressing and negotiating actual political and economic contradictions, but
look for cultural and religious differences that are falsely interpreted as natural and
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unchangeable. The artists in this show placed the debate where it belongs: in a
negotiation about cultural history and women’s rights.

- In your opinion what is the role of the cultural centers in the world today
and did it see any changes in the recent past?

Ever since the early 1990s, when European integration and globalization took off,
traditional national cultural representation has decreased. Goethe-Instituts,
Instituts Francais and British Councils offices are being closed and reduced. The cultural
centers of today must be able to reach beyond borders. This is particularly true for
small countries like Austria and Serbia. In such a competitive market as the
United States, nobody is interested in our petty infights in Central Europe.
However, by collaboratively presenting thrilling art and thought from our region,
we can raise awareness and interest. Which in turn shows that we have
overcome 1914!
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